MFA IN WRITING

Summer Residency 2010

Lecture Offerings

*Lectures indicated (Slovenia) will be available on the website following the residency.  

FACULTY LECTURES

AUTOMATISM

Ralph Angel

A mostly visual homage to and celebration of intuition and the sense of play from which we all came to writing and the making of art in the first place. Open to all poets and prose writers who are open to making art spontaneously, or who aspire to that but can't pull it off (like all of us), and to those who are against spontaneity.  Examples of drawing, painting, collage, poetry, and prose.  

POETRY AND ARCHITECTURE                                   

Mark Cox

A series of exercises designed to help us perceive poems as complex structures, both beautiful and utilitarian, that reflect our relationships to experience. Bring writing materials and poem drafts you have yet to complete.

HOW EASY IT IS TO ENTER
Trinie Dalton

With a title borrowed from William Gass, How Easy It Is To Enter will be a talk about various prose techniques that authors employ to lure readers into a fantastic or horrific story. After entering that magical or imaginary space in fiction, there are many prose elements that help keep readers ensnared. Inspired by a lecture about fairy tale form in non-fairy tales delivered by Kate Bernheimer, I’ll look at non-fairy tale fiction writers whose prose also bears a charmed stamp: the ability to deliver one into a bizarre space far from reality. I’ll take a special glance at abjection in surrealistic horror writing. What distinguishes this work from pure fairy tale? Lecture may include authors such as Vitezslav Nezval, Bruno Schulz, James Tate, Donald Barthelme, Tove Jansson, Robert Walser, Italo Calvino and Can Xue. If time permits, I’ll also compare these writing forms with techniques used by contemporary visual artists who work with similar themes. Bring a notebook and pen for writing/drawing exercises.
SCENE STEALERS: THE NECESSARY EVIL CALLED EXPOSITION
Connie May Fowler

We’ve all been told: Show! Don’t tell!  But scenes do not exist in isolation. Sometimes a scene rings hollow simply because it is in need of a few summary flourishes.  We’ll try to demystify exposition, exploring both its subtle graces and empty promises. 

SYMBOLS & IMAGE PATTERNS
Douglas Glover
How to construct image patterns, examples from fiction, nonfiction & poetry.
THE PERSONA POEM ACCORDING TO AI
Rigoberto González 

The poet Ai dedicated her entire literary career to persona poems, usually startling narratives with memorable misfits as protagonists. This lecture will pay tribute to this reclusive writer by exploring the nature of her poetics, her love for the outsider, and the language she employed to make the most shocking situations surprisingly beautiful.   

WHY ARE YOU GETTING AN MFA?  YOU ALREADY KNOW HOW TO WRITE!

Philip Graham

Every minute of every day (and a good portion of the night), everyone is writing: making fictions, inventing characters, revising memoirs, stringing poetic lines together.  You're just not writing it down, or even aware that you are indeed creating, structuring and altering works of the imagination, constantly, silently.  This lecture will attempt to underline those secret (even from yourself) efforts, and suggest how anyone can take those well-developed hidden talents and apply them (finally!) to the page.

READING LIKE A WRITER II: INFLUENCE
Richard Jackson (Slovenia)
In a recent study of Whitman, CK Williams notes that when writers are influenced, and we all are through our reading, they do not display what Harold Bloom called the "anxiety of influence" but a transformation of influence. Yet some writers, like Whitman, seem to have buried their influences so deeply as to be indiscernable. This discussion will focus on a few poetry and prose writers and their influences and how this process may strengthen our own work.
“A CRACK IN EVERYTHING”: HOW WE KNOW WHAT’S DONE IS DONE

David Jauss

  A survey and discussion of how various writers, artists, and musicians determine a work is finished. 

THE INFINITE SUGGESTIVENESS OF COMMON THINGS

Patrick Madden

While much of contemporary creative nonfiction derives from and focuses on extraordinary experiences, personal essays have always had an affinity for the mundane, and the best and brightest writers in all genres are incorrigibly curious, attentive to small details, with minds that meditate and associate in new and interesting ways. This lecture will sketch a theory of quotidian writing, tracing examples through the centuries, encouraging hearers to find inspiration for their essays (especially), stories, and poems in the overlooked and underappreciated. Attendees are encouraged to read Alexander Smith’s “On the Writing of Essays” http://essays.quotidiana.org/smith_a/writing_of_essays  from which I’ve borrowed this lecture’s title, and to bring questions, comments, and examples.

THE I CHING GUIDE TO WRITING
Clint McCown

For thousands of years the I Ching has been a meditative source of wisdom and inspiration for politicians, philosophers, warriors, and everyday folks.  Why not for writers, too?  Perhaps the sixty-four images of the I Ching can serve as springboards for lessons in the art and craft of writing.

A FICTION WRITER'S GLOSSARY, PART TWO
Jess Row

In this lecture (a continuation from last semester) we will work in alphabetical order through a list of terms I use with all my fiction students, reviewing basic terms ("close third person," "flashback") and unpacking more abstract or unfamiliar terms ("allegory," "implied author," "prolepsis"). My goal here is to help establish a common vocabulary and point of reference among students and faculty, so please bring your own contributions and suggestions. The list will be available in the MFAW office before the lecture.

TWELVE SHORT LECTURES 
Mary Ruefle

Twelve brief lectures on a variety of subjects, ranging from stealing to Shakespeare.  

FLASH NONFICTION 

Sue William Silverman

This is a generative lecture to take you through 5 EZ Steps (theme, slanted imagery, scene, voice, and structure) in order to write a first draft of a short-short essay.  Come prepared to write!

READING MANDELSTAM

Betsy Sholl

What do we read when we read in translation, across languages, cultures, times?  How do we balance the fact of not-knowing with the familiarity that translation seems to allow us?   Mandelstam is an intensely lyric poet, subjective, elusive, and yet utterly engaged in the world in which he lived.  How can we learn from his mixture of subjectivity and engagement?  This lecture will look at these and other issues associated with reading this great poet.

HMM, WHICH STORY OF MY LIFE TO CHOOSE…

THE MEMOIR-WRITER’S CONUNDRUM
Sara Mansfield Taber

The discovery of “the real story” is almost always a struggle in a memoir, whether of a so-called ordinary life or one that appears glamorous from the outside.  Finding the story that works best is essential: it is what will make the writing hold together and the reader eager to take the journey.  In this lecture, I will discuss my struggle to find the best narrative structure for my memoir of growing up in the CIA.  Selecting the story to tell was baffling even though a memoir of a girlhood with a covert agent father would seem a no-brainer: Wow!  Spies, guns, treachery! 

THE ART AND SENSE OF STYLE

David Treuer

We’ve all felt it, we’ve all been there: our stories won’t go where we want them (or where they want) to go. We feel stuck. The prose trails off. We get lyrical when we want to get real. We can’t see anything except what is already there or already been done. We’ve all been there: we think we’ve failed somehow. Our imagination has let us down. Or maybe: we are used to seeing style as the personal imprint of the author or a collection of pretty or impressive things we can do. But maybe the style we choose—from the grand to the minute—shapes and largely determines what is possible within the universe of the world we are making on the page. Maybe style is the thing—lyrical? abrupt? magical realist? commercial realist? absurdist? fantastic? metaphor laden? spare? inside someone’s head? or observational?—that determines what we think of as possible or totally impossible or unbelievable. If truth is stranger than fiction then perhaps style is the ultimate truth. This lecture will explore a few examples of “style” and “possibility” in published work and will also function as a workshop in that we will spend most of our time thinking about concrete ways we can make style work for us (rather than the other way around) in our work in progress. 

DIALOGUE: ENGINE OF THE PRACTICAL AND THE MYSTERIOUS 

Leslie Ullman

A two-part session. First we’ll focus on the various ways a well-crafted, visionary poem has a dialogue with itself, in the sense that it seems to be listening to itself and improvising upon its own elements of form and/or theme, to arrive at a closure that feels organic as well as revelatory, ironic, or otherwise surprising. This segment will address the task we face when we revise poems away from their promising but often linear or undecided early drafts. 

          I hope the second segment will be a dialogue between all of us, and to this end I ask each of you to consider what kinds of interaction you experience between your writing and other skills or activities you engage in: professions, other art forms/genres, physical activities, or anything else you find yourself especially drawn to. I want to hear about how you as writers experience the “dialogue” between important elements in your lives, in large part because I’m still exploring that issue in my own, and I sense that important insights are lurking provocatively just beyond my reach. This is fertile territory for what I value most about dialogue—its collaborative heat, and its invitation to begin and perhaps make significant headway on an open-ended journey.       

OFF THE PAGE, ON THE WALL: POEMS AS GRAFFITI AND GRAFFITI AS "POEM"

Nance Van Winckel

As long as humans have written, they have written on walls. We find or make the walls. Then we write on them. There will be poems about graffiti, slides of graffiti, and some "Nance-notes to self" on the nature of graffiti, language as trespass, ciphers, and talking walls.

STALKING THE ELEPHANT

Robert Vivian (Slovenia)

This lecture uses the image of stalking an elephant as a way to describe what writing novels is like: along with this metaphor, I’ll try to describe the dreaming of the novel and how a writer can live inside the wide-awake fictive dream in order to flesh out this imagined world with the aid of what I call our “inmost reader,” another metaphor for the invisible guide that leads every writer of fiction toward the realization of a completed work.

STUDENT LECTURES

THE GEOGRAPHY OF SENTENCES
Emily Brisse

Just as the world is made up of various landscapes, our stories and essays are comprised of sentences that vary in their shape, structure, and levels of meaning. This lecture examines how a close study of our sentences—as well as a few gems from Louise Erdrich's Love Medicine—can enrich our writing and allow us to revise with deeper intention and (it's a hope!) pleasure. Please bring along a paragraph you're working on; we'll spend some time revising.
STAYING AFLOAT IN THE DARK WATERS OF WRITING

Seantee Campbell

This lecture is about how a writer can maintain a healthy lifestyle while writing about a dark or evil character. Using both the fiction and non-fiction work of Joyce Carol Oates, in this lecture I provide several examples of how a writer can separate their real life from their writing life, even though the piece they are working on might be all-consuming in its negativity.

MEMOIRISTS ANONYMOUS:  TURNING TERROR INTO NARRATIVE

Laurie Cannady

Whether you write poetry, fiction, or creative nonfiction, you have histories and memories, some of which are terrifying, but which you’d like to integrate into your creative work.  Join me on a walk through my journey of revisiting past terrors, as I show you how I turned them into narrative.  Regardless of your genre, you will leave this lecture with tools that will help you rise above the terror, reclaim your voice, and one day proclaim yourself no longer anonymous.  

THE MEMOIRIST’S DILEMMA: WHERE TO STOP WHEN LIFE GOES ON?
Lyn Chamberlin

As Proust wrote, “reality takes shape in the memory alone.” But in choosing how to shape this reality, memoirists – like poets and fiction writers – must decide what to leave in and what to leave out; must determine when a narrative reaches its natural conclusion. However, this decision is complicated for the author of the personal narrative since he or she is still alive – presumably with decades of living (and chapters) still ahead. At what point have the arcs of a memoir crested and resolved?  Are there rules and, if so, what do they say about concluding events, a natural finale or a final, all-encompassing epiphany? 

THINK DIVERGENTLY BUT USE ARTFUL RESTRAINT: 

What One Writer Discovered in the Corners of the Surreal

Sara Desmond

An examination of divergent thought, a cue from the metafiction of John Coover and a look at stories by Steven Millhauser and Judy Budnitz to understand what surreality might offer our own fiction.

WHY ARE YOU TELLING ME THIS? A LECTURE ON FLASHBACK TECHNIQUES IN SHORT FICTION 

Jason DeYoung
A look at three short stories (“Marie” by Edward P. Jones, “The Paperhanger” by William Gay, and “Fits” by Alice Munro) and a discussion regarding the flashback techniques in each.

CONSIDERING THE EFFECTS OF TECHNOLOGY ON LITERATURE AND LANGUAGE

Caitlin Downey

In our tradition, space is there to use, so we do.  Rarely do you see a room left purposefully empty, or a blank canvas without any paint, a blank sheet of paper in a book, a blank web page.  We have developed ways of using our abundance of space.  However, our definition of space is changing. Due to evolving technologies, our world is both shrinking and expanding at the same time, creating new dilemmas about our sense of space.  This lecture discusses the evolution of technology and considers its impact on literature and language by posing questions about potential effects of technology on the future experience of both literature and language.

A LABOR OF LOVE: TRANSLATING SERBIAN POETRY 

Snezana Dzakovic

This lecture examines approaches to translation dependent upon linguistic features of the target language and the style of poetry, and compares two translations of one poem. The lecture also includes two writing exercises which encourage the audience to experience the sounds of the Serbian language.
THE STORY TELLER: POINTERS FROM THE PAST

 Jenni Eaton

Who is telling this story? Whether our tales are those of creative nonfiction or are entirely fabricated, our narrators are a vital component of a story’s telling. The literary arts evolved from an oral tradition. Our predecessors were living, breathing narrators spinning tales for their audiences using voices rather than pens. This lecture will explore how oral narrators manipulate a story and will determine ways that we can give our written narrators the same control over our stories.

CONJURING THE MAGIC OF STORY: ASPECTS OF RESONANCE IN FICTION 

Stephanie Friedman 

Resonance forms the very basis of what we do as fiction writers: we seek to craft stories that reverberate within the deepest places inside a reader, so that the story feels as though it is being lived even as it is being read. This aspect of fiction writing is often spoken of in terms of “magic,” as something that can be referred to but not analyzed. We owe it to ourselves and to our readers to probe the source of this magic, however, and to understand how we can access it and intensify the effect. Attendees will find it useful, but not required, to be familiar with one or more of the following stories: Andre Dubus, “A Father’s Story”; Alice Munro, “Wild Swans”; Grace Paley, “A Conversation with My Father”; and Jessamyn West, “A Little Collar for the Monkey.” 

CROSS-CULTURAL WRITING:  HOW TO AVOID WRITING "PEACE CORPS LITERATURE."  

Reneé Giovarelli

"Peace Corps literature" is short hand for the traveler's experience of her own enrichment at the expense of "the other."  This lecture will discuss how to write about new encounters with different cultures in a meaningful, literary, and moral way.
RAW MEAT AND FEATHERS: THE ART OF DAZZLING IN SHORT FICTION
Richard Hartshorn
A discussion of techniques used in “dazzling” fiction through examinations of T.C. Boyle's short stories.  Works discussed include “A Women's Restaurant,” “Tooth and Claw,” “Big Game,” “The Human Fly” and “The Little Chill.”
PRETENSION OF COLERIDGE AND SIMPLIFYING OF NERUDA IN FILM
Katherine Johnson-Ficklen

Pandaemonium attempts the lofty goal of making Coleridge's poems transcend time and meaning. Whereas Il Postino does the opposite and takes Neruda's poetry and devolves it to a level of understanding for everyman.

THE SPACE BAR IS NOT A DESIGN TOOL: 
Form, Function, and the Intricate Artistry of Modern Prose
Caitlin Leffel

In his review of John D’Agata’s book About a Mountain, novelist Charles Bock referenced the author’s “encyclopedic understanding of the form’s intricate artistry.” D’Agata is foremost among contemporary writers who pay deliberate attention to the physical attributes of prose. Yet every writer who composes on Microsoft Word is by default graphic designer and typographer as well. This lecture will draw on interviews with designers and printers to show how writers can become more adept using white space, font, and layout, and create well-designed pages. I will also highlight pieces from the D’Agata-edited anthology The Next American Essay that engage with visual form in sophisticated and successful ways. No advance reading, but please bring your residency schedule!  

GUSTAF SOBIN’S POETIC VISION:

Rattling Language from Breath to Echo, from the Hear to the There
Tony Luebbermann
This lecture will discuss the extraordinary poetry and vision of Gustaf Sobin, an American born in Boston, who lived in rural Provence for over 40 years and wrote 8 books of poetry, novels and books of essay on Provence.
ABANDONED LANDSCAPES:

The Art of Landscape in Contemporary American Fiction and a Renegade Plea for its Return
Robin MacArthur

Trees, fields, skies, rivers, ruined houses: what is the purpose—artistic, political, spiritual—of such landscape elements in fiction, and are they still relevant today? An examination of the craft of landscape through the work of Cather, Flannery O'Connor, Faulkner and Hemingway, and an inquiry into my own literary addiction.
MIGRATION STORIES: FINDING HOME AND AN IMMORTAL VOICE IN THE WRITTEN WORD

Lauren Markham

Change, movement and adaptation are fundamental to the human experience. In literature as in the human life, the act of physical migration is made manifest in an emotional landscape and vice versa. In this lecture we will discuss reading, writing and listening to stories of migration in all three genres, as well as the use of personal narrative to provide marginalized individuals with a platform for their voice. This lectures will provide hands-on tools with which we, as writers, can support others to tell their own stories. 

WRITING WITH PAINT: PAINTING WITH WORDS

Kate McCahill

This lecture will explore the impact of integrating the written word into painting and sculpture, with a focus on art from 1900 to the present. Our discussion will ultimately examine what it means to be a writer who paints or a painter who writes, and what is achieved artistically when both acts of expression are done in chorus.

IT WAS NOT DEATH, FOR I STOOD UP: POETRY OF ILLNESS

Mark McCaig

We’ve all been sick, and we all know people who’ve been sick. This lecture will celebrate and explore poems of illness. Expect to hear poems by Milton, Dickinson, Hikmet, Merwin,  Armantrout, Behn, and Rybicki. 

 

Don’t fear the reaper.

SQUARE PEG IN A ROUND HOLE: TRANSLATION 

 Laura McCoy

A close look at different translators’ takes on four (five with group participation!) Paul Celan poems. 

MOMENTS OF BEING 

Liara Tamani McDyess

"Moments of being," as coined by Virginia Woolf, are very particular, transcendent moments in which characters are aware of being alive at the purest, most primal level. These moments can be powerful tools in helping us go beyond plot and surface descriptions to reveal the depth of our characters. This lecture will closely examine moments of being, exploring how they operate in literature and how we can successfully create them in our own work. There will be a short writing exercise. 

THE NEBULOUS FORM OF THE NOVELLA
Rachel Mullis

Anthologist Martha Foley called the novella "a beautiful form of writing, longer than a short story, shorter than a novel, which authors love." But other than length and vague comparisons to the two forms that bracket its boundaries, what makes a novella a novella? This lecture will explore a genre that, for all its praise, is rarely given the attention it deserves.

GLORIOUS BASTARDS: A DIFFERENT KIND OF ADAPTATION

Duy Nguyen

Bastard: noun, Born of parents not married to each other, illegitimate.

This lecture will examine the films of Christopher Nolan, Quentin Tarantino, and Guy Ritchie—writers and directors whose films push the envelope and move beyond the normal conventions of cinema narrative by adopting a more novelistic structure.  We will discuss the relationship between cinema and the story, narrative freedom and how it pertains to literature and cinema, and take a close look at how these artists have created a different kind of adaptation, films that can be considered the illegitimate children of Cinema and Literature.

DIALOGUE: MINIMALIST VS. MAXIMALIST

Peter Olson

This lecture will look into what dialogue should be doing in your story and explore the advantages of the minimalist approach to writing dialogue. 

UNVEILING THE MYSTERY OF POETRY

 Celeste Provencher

Poetry is not so easily defined.  Especially for those writing in other genres, the craft of poetry continues to remain a mystery, as far as how to write it and why we write it.  This lecture will examine various definitions of the craft, as well as articulate possible reasons why we write poetry.  With the help of poets, past and present, this lecture will shed some light on the topic.  As Robert Frost once said, "What makes a poet is a desire to understand what goes on."       

READING AND LISTENING IN LIGHT OF WALTER BENJAMIN'S THE STORYTELLER

Patricia Russo

Of oral stories Walter Benjamin wrote, "It is as if a capability that seemed inalienable to us, the securest among our possessions, has been taken from us: the ability to share experiences."  In this lecture I will explore the ways in which oral stories still play an important role in our cultural lives, despite Benjamin's laments over this perceived loss, and examine how the acts of listening vs. reading shape our relationship to literature.

JABBERWOCKY AND THE ASSHOLE: ON THE AESTHETIC VISCOSITY OF VERNACULAR IN FICTION 

Mayumi Shimose Poe

Are you an asshole if you use vernacular in your fiction that might not be completely understood by some readers? Here I begin with rage, consider learning-transmission paradigms, and then move to five different ways of employing vernacular in your work.

SALT FLAT: BENDING OVER BACK WORDS

Holly Simonsen

An ecopoetic installation, this lecture/reading will be an hour-long performance within installation space that will explore working backwards into the origins of language.  What happens when we come to the end of words?

THE POWER OF PURELY POSITIVE FEEDBACK
Suzanne Farrell Smith

As writers, we’re conditioned to believe that workshopping art must emphasize change, and therefore we almost fear purely positive feedback because we dismiss its educational value. Furthermore, our belief that feedback is bound to be “critical” inhibits us from soliciting commentary early in the creative process. What is “positive” or “negative” feedback anyway? Is “critical” feedback necessarily “negative”? Understanding the many dimensions of feedback can allow us to take control of our conversations about works-in-progress. Learn when to embrace purely positive feedback, and how to become a writing monster!

IT MUST BE SOMETHING IN THE BOURBON: AN APERITIF OF KENTUCKY POETRY
Matthew Snyder (Slovenia)
Referred to as “the New Eden” by explorers and settlers in the early 1700s, the landscape of Kentucky has continued to inspire since. In this brief introduction to the deep tradition of poetry in the Commonwealth the recurring subject of man’s relationship to this land will be explored. Drawing on the mile-wide-and-half-inch-deep style of these lectures, a few examples of this poetic theme will be studied, as well as efforts to perpetuate it. No prior reading is necessary (you wouldn’t do it anyway); a handout will be made available for you to throw away for the lecturer.

THE EMOTION OF SOUND IN POETRY: AN INTRODUCTION

Cynthia Underwood
(No description)
