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KATHI APPELT

Statement

I think of writing and teaching as twin sisters, somewhat inseparable, but separate nonetheless.  I know I’m a better writer because I teach and I also know that teaching is just as creative as writing.  I enjoy engaging my students in the process of writing, and see it as a journey that we embark upon together. 

I take a holistic approach to the work on hand.  By this, I mean that I’m primarily interested in examining the characters—what they believe, what they want, where they are going and why.  I also work with my students on what Uri Shulevitz calls the unifying theme of a story to make sure that the underlying structure is in place.  As well, I look at the story’s inherent logic, checking that the pieces that the author has put into action are coming together by the end.  This is true regardless of whether the manuscript is fiction or non-fiction.  

I’m not a heavy line-editor.  The exception to this is with poetry and picture books, in which I consider each word integral to the piece as a whole.   One of the things I work on with my students, too, is finding the lyricism in their writing by tapping into what I call “musicality,” that quality that makes a piece feel as though it’s “chiming.”

I’m comfortable working in all genres, and I encourage my students to explore those genres that are outside their comfort zones.  I enjoy exploring issues of craft, and will often suggest a particular subject or an area for a student to examine in an essay.  I may also give a specific assignment if warranted.  I love this system of teaching and writing, in which each of us comes to the table at a different time and place in our writing lives, and I enjoy engaging my students in a group forum where we discuss issues of craft, and share the optional assignments that I offer between packets.  I believe that we learn from each other that way.  My goal is for all of us to leave the semester as better writers than we were when we began.

Published Books

Picture Books

My Father’s House, Viking, 2007

Merry Christmas, Merry Crow, Harcourt, 2005

Miss Lady Bird’s Wildflowers, Harper Collins, 2005

Bubba and Beau Meet the Relatives, Harcourt, 2004

Bubba and Beau Go Night-Night, Harcourt Brace, 2003

Incredible Me, HarperCollins, 2003

Piggies in a Polka, Harcourt Brace, 2003

The Best Kind of Gift, HarperCollins, 2003

Where, Where is Swamp Bear?, HarperCollins, 2002

The Alley Cat’s Meow, Harcourt Brace, 2002

Bubba and Beau, Best Friends, Harcourt Brace, 2002

Rain Dance, Harper Growing Tree, 2001  

Bubbles, Bubbles, Harper Growing Tree, 2001

Bats Around the Clock, HarperCollins, 2000 

Hushabye, Baby Blue, Harper Growing Tree, 2000

The Toddler Two-Step, Harper Growing Tree, 2000 

Oh My Baby, Little One, Harcourt Brace, 2000
Someone’s Come to Our House, Wm. B. Eerdmans, 1999

Bats on Parade, Wm. Morrow, 1999

Cowboy Dreams, HarperCollins, 1998

I See the Moon, Wm. B. Eerdmans, 1997

The Thunderherd, Wm. Morrow, 1996

Bat Jamboree, HarperCollins, 1996

Red Wagon Year, Harcourt Brace, 1996, ill. by Laura Kvasnovsky

Watermelon Day, Henry Holt, 1996

Bayou Lullaby, Wm. Morrow, 1995

Elephant’s Aloft, Harcourt Brace, 1993

Middle Grade

The Underneath, Atheneum, 2008.

Down Cut Shin Creek:  The Pack Horse Librarians of Kentucky, HarperCollins, 2001. Co-author Jeanne Cannella Schmitzer.  

Just People & Other Poems for Young Readers, Absey Publishing, 1997.

Young Adult

My Father’s Summers, Henry Holt, 2004

Poems from Home Room: A Writer’s Place to Start, Henry Holt, 2002

Kissing Tennessee & Other Stories from the Stardust Dance, Harcourt, 2000

The Poetry Girls, Unicorn Press, 2005

MARGARET BECHARD 

Statement
I think it’s important to remember that writing is an art, and as with all artistic endeavors, the process is more important than the product. 

I bring elements of my own process to my teaching. I try to model for my students the way I look at and evaluate my own manuscripts—how I analyze, explore, experiment, and play; how I try to keep what works while also identifying what falls short. I try to be a coach or a collaborator. I tell my students to think of me as a kind of auxiliary brain. I ask questions; I analyze the choices they have made; I offer alternative—not “right” and not “correct”—but simply alternative ideas and alternative ways of looking at their stories.

My own focus is middle grade and YA novels, but I have worked with students on picture books, chapter books, poetry, and nonfiction pieces.  I do extensive line edits on the manuscript; this is often my more immediate response to the piece. In my longer response letter, I address larger ideas and topics and may teach craft lessons as well as addressing issues specific to the particular piece.  I especially enjoy the revision process and working with structure, pacing, tension, cohesion and deepening theme and characterization. I love watching a story take shape, develop and come into focus. I try to tailor my approach to each individual student’s needs and work. I may request extensive revisions; I may give exercises and assign specific essay topics; I may simply stand back and encourage the student to keep moving forward. My goal is to not only help my students improve their writing by working on the weaker spots, but also to help them recognize and develop their strengths and to encourage them to explore the writing process.

Published Books
Spacer and Rat, Roaring Brook, 2004

Hanging On To Max, Roaring Brook, 2002

If It Doesn’t Kill You, Viking, 1999

My Mom Married the Principal, Viking, 1998

Star Hatchling, Viking, 1995 OUT OF PRINT

Really No Big Deal, Viking, 1994

Tory and Me and the Spirit of True Love, Viking, 1992 OUT OF PRINT

My Sister, My Science Report (Viking, 1990)

Short Fiction
“Singing the New Age Blues,” in Bruce Coville’s Book of Magic II, Scholastic, 1997

ALAN CUMYN

Statement

As a child, reading became most exciting for me when it was forward-looking into the adult world. I remember vividly the summer when I was twelve being lost in The Godfather with its extraordinary vision of the murder, mayhem, and steamy sex of adult life... and how a few years later writers like Alice Munro opened up entirely different and yet somehow even more fascinating versions of adult life. Part of the magic was that it all happened for me in the cinema of my brain, in the privacy of my own room.

When I started writing seriously, as a teenager, it was always with a view towards exploring that adult world, and my first several novels were about adult themes. Then my own children reawakened my interest in childhood, and I started writing for them.

My specialty as a teacher is in fiction -- novels and short stories -- but I'm interested in all types of writing and in the special bond that happens between writers and readers as they work together to create and to re-create the story. I pay close attention to what's on the page and how to improve that, although I'm also very interested in wider discussions of characters, motivations, story line, the structure of the piece. I don't see huge differences between the very best writing for children and for adults. For me it's all about creating a particular world, exploring and adhering to the logic of the universe the writer has made.

Novels for Children

Dear Sylvia, Groundwood Books, 2008.

After Sylvia, Groundwood Books, 2004.

The Secret Life of Owen Skye, Groundwood Books, 2002.

Short Fiction for Children

"Blue Jeans," in First Times, edited by Marthe Jocelyn, Tundra Books, 2007.

Novels for Adults

The Famished Lover, Goose Lane Editions, 2006.

The Sojourn, McClelland and Stewart, 2003.

Losing It, McClelland and Stewart, 2001.

Burridge Unbound, McClelland and Stewart, 2000.

Man of Bone, Goose Lane Editions, 1998.

Between Families and the Sky, Goose Lane Editions, 1995.

Waiting for Li Ming, Goose Lane Editions, 1993. (Out of print)

SHARON DARROW
Statement
I like working with writers on picture books, middle grade and young adult novels, poetry, creative nonfiction, and short stories. 

Because I believe that our words change us, I am interested in the continuing challenge writers provide themselves as they enter story and stay the course of revision.  It is a rigorous process that, though painful at times, produces joy and growth.  I love to see it happening, to be able to help provoke it, and to encourage and console, as well.  I want to see writers trying on new shoes (to see if the shoe fits), experimenting with new ways of seeing and working, even trying new genres and modes of writing.  As a place and voice writer, I believe in trusting the deep places where the words come from and the inner voice to show us the way.  Attention to language, even in the early stages of the writing, seems essential to me.  As an intuitive writer, I believe in moving forward in the beginning of a piece of writing by faith, not sight.  Then as the character leads, and the voice of the story unfolds, the plot will follow.  

I am more interested in looking for the emotional trajectory of the story than in the event trajectory, though they can't really be separated.  I like to see a writer develop voice and individuality of style.  Confidence won through the development of skills and the deepening of resolve as a writer is a major outcome I hope the writers working with me will achieve.  I see the development of analytical skills through the writing of critical essays and the critical thesis as an important component of the MFA process.  I've enjoyed seeing my third semester students’ critical work grow stronger through the process of writing the thesis, but even more, I've been fascinated at how intricately this work has interacted with their creative work, causing it to deepen as well.

I expect hard work and dedication from the writers I work with, but I also want to see a spirit of adventure, play—and joy.    

Published
TRASH, Candlewick Press, 2006

The Painters of Lexieville, Candlewick Press, 2003

“Remembering Canute,” essay, In the Middle of the Middle West: Literary Nonfiction about the Heartland, Indiana University Press, 2003

Through the Tempests Dark and Wild:  A Story of Mary Shelley, Creator of Frankenstein, Candlewick Press, 2003

“First Saturday Morning: Beaumont, Texas,” poem, Home to Me: Poems Across America, edited by Lee Bennett         Hopkins, Orchard Books, 2001

Old Thunder and Miss Raney—A Melanie Kroupa Book, D-K Ink, 2000

Other: Short stories and poems in literary magazines

 SEQ CHAPTER \h \r 1SARAH ELLIS 

Statement

As a teacher of writing I aim to be an exemplary reader—enthusiastic, well-informed, open-minded and attentive to detail. I think all writing begins with pleasure, a pleasure that is rich, complicated and nuanced. As translator Anthea Bell said recently, of the challenges of translating Asterix into English, “It was very difficult and therefore very enjoyable.” 

Writers are their own first readers and one of my teaching goals is to model reading that is smart, serious, wide, deep and fun. 

My writing experience lies primarily with middle-grade fiction, picture books and early chapter books. My major inspiration seems to come from the here and now, but I’ve also dipped into the there and then. Each of my writing projects seems to have involved reinventing my method, so I am very sympathetic to the various ways a writer can approach the heart of the story. My critical writing inspires and tempers my own fiction, and my work with students and emerging writers has focussed on extending the range of our joint conversation about children’s and young adult literature. 

Publications 

Novels 

Days of Toil and Tears:  The Child Labour Diary of Flora Rutherford, Scholastic Canada, 2008

Odd Man Out, Groundwood Books, 2006 

A Prairie as Wide as the Sea: The Immigrant Diary of Ivy Weatherall, Scholastic Canada, 2001 

Out of the Blue, Groundwood Books, 1994

Pick-Up Sticks, Groundwood Books, 1991

Next-Door Neighbours, Groundwood Books, 1989 

The Baby Project, Groundwood Books, 1986

Chapter Book 

The Several Lives of Orphan Jack, Groundwood Books, 2003 

Short Stories 

Back of Beyond: Stories, Groundwood Books, 1996 

Picture Books 

The Queen’s Feet, Red Deer Press, 2006 

Ben Over Night, Fitzhenry and Whiteside, 2005 

Big Ben, Fitzhenry and Whiteside, 2001 

Next Stop, Fitzhenry and Whiteside, 2000 

Nonfiction 

Salmon Forest by David Suzuki and Sarah Ellis, Greystone Books, 2003 

Books About Writing 

From Reader to Writer: Teaching Writing Through Classic Children’s Books, Groundwood Books, 2000 

The Young Writer’s Companion, Groundwood Books, 1999 

ELLEN HOWARD

Statement

After more than ten years with the Vermont College program, I've come to the conclusion that I can't teach you a thing. What I can do is encourage you, chastise you, challenge you. I can read your work carefully. I can tell you when I love it and when I just don't get it. I can be your colleague in this daunting, humbling, exhilarating and joyous enterprise called Writing for Children and Young Adults. I can care about you and your work. 

I myself write middle grade novels, chapter books, and illustrated-story books, but I like working with all genres. Except poetry—there I'm a bit at sea. I can't resist line editing, but other than in matters of punctuation, grammar and exactitude of language, I think my job is to urge you to go where you wanted to go in the first place. If you don't know where that is, I'm glad to offer suggestions. Most of all, I want writing to be for you, as it is for me, a joy. 

Published Books

The Crimson Cap, Holiday House, forthcoming 20l0
The Log Cabin Wedding, Holiday House, 2006
The Log Cabin Church, Holiday House, 2002
The Log Cabin Christmas, Holiday House, 2000

The Gate in the Wall, Atheneum, 1999

A Different Kind of Courage, Atheneum, 1996

The Log Cabin Quilt, Holiday House, 1996

Murphy and Kate, Simon & Schuster, 1995

The Big Seed, Simon & Schuster, 1993

The Tower Room, Atheneum, 1993

The Cellar, Atheneum, 1992

The Chickenhouse House, Atheneum, 1991

Sister, Atheneum, 1990

Her Own Song, Atheneum, 1988

Edith Herself, Atheneum, 1987; Aladdin, 1994

Gillyflower, Atheneum, 1986; as Gilly's Secret, Aladdin, 1993

When Daylight Comes, Atheneum, 1985

Circle of Giving, Atheneum, 1984

A. M. (AMANDA) JENKINS

Statement 

To me, a piece of writing wants to be something. The writer’s job is to figure that something out and make it happen. When I’m working with you, my job is to help you figure it out, and help you make it happen.

I ask you to be willing to shift gears mentally. I feel that when you’re able to approach your work from three different standpoints--as an artist with something to say, as an editor, and as a reader—then your writing can become what it’s meant to be.  

I ask you to be willing to think. 

I may ask you to write pieces that aren’t intended to end up in a finished ms. Examples: prewriting, character sketches, outlines, word lists, poems, freewriting, dialog-only scripts. 

Most writers have negative inner “voices” that undermine their work. These voices tell us that we’re not good enough, not smart enough, not fast enough, etc. I ask you to stake your claim on your writing time by pushing these voices out of your head when you sit down to write—and by keeping them out while you’re working. Believe me, they’re not going anywhere, and will be happy to jump back in your head once you’ve finished.

Publications

Novels for Young Adults

Breaking Boxes, Delacorte, 1997

Damage, HarperCollins, 2001

Out of Order, HarperCollins, 2003

Beating Heart, HarperCollins, 2006

Repossessed, HarperCollins, 2007

Night Road, HarperCollins, 2008

Queen of the Masquerade, with Tiffany Trent, Mirrorstone, 2008

Short Fiction for Young Adults

“The Last Second,” Rush Hour: Reckless, edited by Michael Cart, 2007

Other: stories and scripts in fiction and hard/soft nonfiction, for educational publishers

UMA KRISHNASWAMI
Statement

I write fiction and nonfiction books across the age-range, from picture books and easy-to-read through middle grade. I have also written short stories and poems for middle grade and YA audiences, and articles by invitation for critical journals and anthologies. 

 

When I comment on work in progress, I aim to bridge the gap between the writer's vision and the words before me. I simultaneously address questions about the larger forward movement of a story, and the details of rhetorical choices made at word and sentence level. I'm fascinated by the convoluted ways in which stories arrive from our minds onto the page and I encourage students to experiment until they find ways of writing and revising that best serve their work. I will target our work together to extend and realize the logic of your premise, the promise of your intent, whether that's in your creative work or your critical writing. I will push you to make your reading serve your writing.   

 

Published/Forthcoming Books

Stories of the Flood, Roberts Rinehart, 1994. Retold traditional stories.

The Broken Tusk: Stories of the Hindu God Ganesha, August House, 2006, orig. Linnet Books, 1996.  Retold traditional stories.

Shower of Gold: Girls and Women in the Stories of India, Linnet Books, 1999.  Retold traditional stories.

Yoga Class/La Clase de Yoga, Bebop Books/Lee & Low, 2000.  Emergent reader.

Hello Flower/Hola Flor, Bebop Books/Lee & Low, 2001.  Emergent reader.

Chachaji’s Cup, Children’s Book Press, 2003.  Picture book.

Holi, Children’s Press/Grolier, 2003.  Nonfiction, Rookie Reader.

Monsoon, Farrar Straus Giroux, 2003. Picture book. 

Naming Maya, Farrar Straus Giroux, 2004. Middle grade novel.

The Happiest Tree, Lee & Low, 2005. Picture book.

The Closet Ghosts, Children’s Book Press, 2006. Picture book.

Bringing Asha Home, Lee & Low, 2006. Picture book.

Remembering Grandpa, Boyds Mills Press, 2007. Picture book.

Maria, Half and Half (working title), Lee & Low, 2011, Historical middle grade novel.

The Road to Sunny Villa (working title), Atheneum, 2011, Humorous middle grade novel.

Published/Forthcoming Short Stories

“Going to Kashi,” in Soul Searching, Simon & Schuster, 2002. YA

“The Gift,” in Period Pieces, HarperCollins, 2003. Middle grade

"Lights Against the Darkness," in Many Windows, Napoleon, 2008. Middle grade

"Next," in Cicada magazine, June/July 2008. Speculative fiction, YA 

Professional/critical writing

"On the Seashore of Worlds: Selected South Asian Voices from North America and the United Kingdom," in Bookbird, April 2004

"Pick Your Process," in Writer's Digest Guide, July 2005

"Reason to Rhyme," in Writer's Digest Guide, Winter 2007

"Only a Joke? Humor as a Bridge Between Cultures and Languages," in Matching Books and Readers: Helping Children Learning English, K-6, Guilford Press, 2009

LAURA MCGEE KVASNOSKY

Statement

I agree with E.B. White – we don't write down to kids, we write up to them. They deserve the best. Children's writers craft the stories that shape our future. Nothing less. But writing for children is looking back, as well: writing the stories we would have loved when we were children. 

My role as a teacher of writing is akin to that of a trailguide. You are heading out into the wilderness to find the story. Some of the landmarks may be familiar, some new. I will push you to explore. I can lend you my compass of tried-and-true suggestions when you need to orient yourself. I can offer guidelines, hints and maps to keep you on course. But, in the end, I realize you must find your own path.

I promise to give you the encouragement to keep writing, coupled with high standards. Though most of my published works are picture books, I enjoy working with all genres.   We will learn from what we find along the writing path, from the best children's works that are our mileposts, from writing exercises that inspire and challenge, and from each other.
Picture Books:

(written and illustrated by me unless noted)

Zelda and Ivy The Big Picture, Candlewick, listed for 2010.

Zelda and Ivy Keeping Secrets, Candlewick, 2009. 

Really Truly Bingo, Candlewick, 2007.

Zelda and Ivy The Runaways, Candlewick, 2006. 

Frank and Izzy Set Sail, Candlewick, 2004.
Zelda and Ivy One Christmas, Candlewick Press, 2000. 

Zelda and Ivy and the Boy Next Door, Candlewick, 1999. 

Zelda and Ivy, Candlewick, 1998. 

If Somebody Lived Next Door, written by Libby Hough, Dutton, 1997.
What Shall I Dream?, illustrated by Judith Schnackner, Dutton, 1996.
Mr. Chips! Farrar, Straus, Giroux, 1996. 

A Red Wagon Year, written by Kathi Appelt, Harcourt/Red Wagon, 1996. 

See You Later, Alligator, Harcourt/Red Wagon, 1995.

There Once Was a Puffin, written by Florence P. Jaques, Dutton, 1995.  

One, Two, Three, Play with Me and Pink, Red, Blue What are You? Dutton, 1994. 

Novel:

One Lucky Summer, Dutton, 2002.

JULIE LARIOS


Statement

I believe Thomas Mann’s assertion that “A writer is a person for whom writing is more difficult than it is for other people.” Good writers care about getting it right – about telling their stories well and developing their own style in the telling – and that’s hard work. 

As a teacher, I make this one assumption: My students are ready for the effort. I know there’s joy in getting it right. I also know that arriving at those joyful moments takes mess, muddle, tearing (of hair) and gnashing (of teeth.)  Students who work with me should expect all of the above – agony to joy – the full drama. You can count on me to be honest about your work, to point you the direction I believe you should go, and to encourage you in your successes. When I look at fiction manuscripts, I keep in mind that the reader’s willful suspension of disbelief is primary. I look for plausibility and attention to detail – those are what give an author real authority. I work with students on developing a certain eccentricity of voice that makes their work identifiably theirs. I encourage the forward movement of a given text, but I keep a constant eye out for its subtext, and if I don’t see it, I ask for it. My favorite quotation about writing is this one, by the essayist and critic Logan Pearsall-Smith: “What I like in a good author is not what he says, but what he whispers.” 

A semester with me starts with this advice: Read. I ask students to develop an awareness of craftsmanship while they read: Look for strategies, stylistic tics and tactics, and learn from the masters.  I firmly believe in the power of good example, and I review packet bibliographies/annotations carefully to make sure my students are reading widely and well. 

I love the hoofbeat and heartbeat of poetry, its quirkiness, its mysteries, its playfulness, its engagement with language – that’s where my own heart is. I’m eager to find students who want to learn how to use the tools in the poetry toolbox.  I also proudly admit to loving the essay component of VCFA’s program – it’s where the scholarly mind sometimes comes to fisticuffs with the creative writer – and that can be exciting territory.  

Books for Children 

Imaginary Menagerie: A Book of Curious Creatures, Harcourt, 2008

Yellow Elephant: A Bright Bestiary, Harcourt, 2006

Have You Ever Done That? Front Street Books, 2001

On the Stairs, Front Street Books, 1995

Poetry in Reviews and Anthologies

Best American Poetry 2007

Best American Poetry 2006

Pushcart Prize Anthology 2006 

Best New Poets 2006

The following reviews: The Atlantic, McSweeney’s,  Threepenny Review, Ploughshares, The Georgia Review, Barrow Street, Prairie Schooner, Field, Poetry Daily, ZYZZYVA, Poetry Northwest, Faultline, Swink, Octopus, The Cortland Review, Sun Dog: The Southeast Review, Cranky, Mare Nostrum, Swivel: A Nexus of Women and Wit, Indiana Review  

Blog: 

http://julielarios.blogspot.com
MARTINE LEAVITT

Statement

I’ve been privileged to be in attendance at the birth of five of my grandchildren, and I’ve decided that everything I know about helping someone birth a book I learned in the delivery room. The following are my rules for coaching, whether books or babies:

· As a coach, you are involved in one of the most intimate and profound times of someone’s life. Show respect.

· Screaming is perfectly acceptable. For her, not you.

· Sometimes she will think it’s a girl book, and then find out it’s really a boy book. Be prepared to hold her hand while she gets used to the idea.

· No matter how deeply you may wish it, you can’t take away the pain. All you can do is assure her that whatever is happening is absolutely normal.

· Husbands suffer, too.

· Doctors and editors are smart people, but they don’t know everything.

· There’s a time to breathe and relax and let nature take its course, but there’s also a time to push.

· It’s her baby. Don’t grab.

Published Works

Keturah and Lord Death, Front Street Books, 2006

Heck Superhero, Front Street Books, 2004

Tom Finder, Red Deer Press, 2003

The Dollmage, Red Deer Press, 2001

The Taker’s Key, Red Deer Press, 1998

The Prism Moon, Red Deer Press, 1993

The Dragon’s Tapestry, Red Deer Press, 1992

Several short stories, most recently “September 23, 2063” in The Horrors: Terrifying Tales.

LEDA SCHUBERT

Statement
I consider it a privilege to work with you to develop the best story you can. I hope to help you learn to trust your own writing process, find the core of your story, and make it as true as possible through questions and suggestions for revision. We’ll work on structure, character, language, dialogue, freshness, originality, etc. and the consuming question of what your character/s want. I am also a stickler for grammar. I will work with you to develop intentionality. I expect hard work, because writing is very hard, but I also understand that with each packet you are sending your heart, and I will do all I can to help it beat more strongly. 

Details: I work online, and comment extensively on manuscripts when necessary. As the semester zips along, I’ll comment more on the actual manuscripts and write shorter letters. I ask for thorough letters from you about your writing with each packet: questions, discoveries, and concerns. The work we do is a dialogue.

My strengths as an advisor are with picture books and fiction, from chapter books to YA, and I am a recent convert to the joys of nonfiction. Poetry is not my forte.

I dreamed of writing for children for almost my entire life, but circumstances conspired against me. I now consider myself Leo the Late Bloomer’s identical twin. I feel extremely fortunate and tend to pinch myself a lot.  Consequently, I may pinch you as well, virtually speaking. 

 

 
Published Works
Ballet of the Elephants, Roaring Brook, 2006

Here Comes Darrell, Houghton, 2005

Winnie All Day Long, Candlewick, 2000

Winnie Plays Ball, Candlewick, 2000

Nathan’s Song, Boston Globe Newspapers in Education serial story, 2006

 
Forthcoming
Feeding the Sheep, illustrated by Andrea U’Ren. FSG, spring 2010.

The Princess of Borscht, illustrated by Bonnie Christensen. Neal Porter/Roaring Brook, TBA

Monsieur Marceau. Neal Porter/Roaring Brook, TBA

Donna and the Robbers, Vermont Folklife Center/August House, TBA

 
CYNTHIA LEITICH SMITH

Statement

In discussions of craft, my focus tends to be on the “forest,” asking global questions, encouraging pre/side-writing and, when applicable, suggesting hands-on exercises. 

I believe in experimentation and fundamentals—an equal emphasis on style and structure, both in critical and creative writing. Beyond that, I hope to nurture an informed appreciation of the body of youth literature as well as its community. 

Along the way, I’ll offer enthusiastic guidance with the big-picture goal of students increasingly “owning” their craft, gaining both confidence and independence.

What I’m most interested in is the heart of the manuscript, especially if it’s elusive—difficult to confront either emotionally or logistically. Passion, courage, intellect, and a sense of humor are keys to developing the best possible work.

More personally, I write prose fiction for the youngest readers through the emerging YA/adult crossover audience and also am published in critical journals. I'm known for my contemporary fiction, humor, gothic fantasy, and multicultural (defined broadly) casts. I have a particular passion for the short story and what it can teach us about novel writing. However, I’m also well read in other areas and comfortable responding to a variety of manuscripts. 

Published/Forthcoming Books

Jingle Dancer (picture book, Morrow, 2000)

Rain Is Not My Indian Name (tween novel, HarperCollins, 2001)

Indian Shoes (chapter book short story collection, HarperCollins, 2002)

Santa Knows  (picture book, Dutton, 2006)

Tantalize (YA/crossover gothic fantasy novel, Candlewick, 2007, 2008)

Eternal (YA/crossover gothic fantasy novel, Candlewick, TBA)

Holler Loudly (picture book, Dutton, TBA)

Blessed (YA/crossover gothic fantasy novel, Candlewick, TBA)

Tantalize: Kieren’s Story (YA/crossover gothic fantasy graphic novel, Candlewick, TBA)

Published/Forthcoming Short Stories

“The Naked Truth,” In My Grandmother’s House: Award Winning-Authors Tell Stories About Their Grandmothers (HarperCollins Children’s Books, 2003) OUT OF PRINT

“The Gentleman Cowboy,” Period Pieces: Stories For Girls (HarperCollins Children’s Books, 2003) OUT OF PRINT

“Riding With Rosa,” Cicada (March/April, 2005)

“A Real Live Blond Cherokee And His Equally Annoyed Soul Mate,” Moccasin Thunder: American Indian Stories For Today (HarperCollins Children’s Books, 2005)

“Haunted Love,” Immortal: Love Stories with Bite (BenBella, 2008)

“The Wrath of Dawn,” Geektastic: Stories of the Awesomely Uncool (Little, Brown, 2009)

“Cat Calls,” Sideshow: Ten Original Tales of Freaks, Illusionists, and Other Matters Odd and Magical (Candlewick, 2009)

Online

http://www.cynthialeitichsmith.com/ ( global writer-reader resources

http://cynthialeitichsmith.blogspot.com/ ( developing writer-reader resources

http://cynleitichsmith.livejournal.com/ (mirror of immediately above)

http://spookycyn.blogspot.com/ ( speculative fiction; the writing life

http://www.myspace.com/cynthialeitichsmith ( YA literature oriented

http://www.facebook.com/people/Cynthia-Leitich-Smith/1060256519 ( another platform option
SHELLEY TANAKA

Statement

For almost thirty years I’ve been editor at Canada’s foremost children’s book publisher, working with the country’s most critically acclaimed authors. So I’ve learned from the best, seeing at close hand how the finest writers develop a manuscript through multiple drafts. While every writer works differently, the basic process is surprisingly constant. Though in general I think character drives story and shaping comes before line-editing, I’ll often combine these stages in spots because it can give a writer direction to see what a polished section can be even while shaping the whole. There are no iron-clad rules. I believe a good editor is a teacher and mentor who is the best and most attentive reader a writer can have. My goal is not only to help a writer bring out the absolute best in a work, but in the process to learn an enormous amount about his or her manuscript, so the next one can be even better. 

I’m comfortable working in all genres. I like smart, character-driven stories with strong voices. If you’re inclined to the quirky and/or subversive, so much the better. 

My writing experience, mostly in non-fiction, runs the gamut from biography and science to history and natural disasters. There are many imaginative ways to approach non-fiction, but I have learned (often the hard way) that there are also limits. Finding and making the most of sources, resisting the lure of the sensational, the political and ethical considerations that come with writing about contentious events or living people, the telescoping and omissions involved in crafting engaging and responsible children’s non-fiction — all these issues make this an enormously exciting and challenging genre.

Publications

Amelia Earhart: The Legend of the Lost Aviator (illustrated by David Craig), Abrams, 2008

Climate Change, Groundwood, 2006

Mummies: The Newest, Coolest & Creepiest, Abrams, 2005

Earthquake: A Day That Changed America (illustrated by David Craig), Hyperion, 2004

Gettysburg: A Day That Changed America (illustrated by David Craig), Hyperion, 2003

D-Day: A Day That Changed America (illustrated by David Craig), Hyperion, 2003

The Alamo: A Day That Changed America (illustrated by David Craig), Hyperion, 2003

New Dinos (illustrated by Alan Barnard), Atheneum, 2003

Attack on Pearl Harbor (illustrated by David Craig), Hyperion, 2001

Footnotes: Dancing the World’s Best-loved Ballets (with Frank Augustyn), Millbrook, 2001

In the Time of Knights (illustrated by Greg Ruhl), Scholastic, 2000

Secrets of the Mummies (illustrated by Greg Ruhl), Scholastic, 1999

One More Border: The True Story of One Family’s Escape from War-torn Europe (with William Kaplan, illustrated by Stephen Taylor), Groundwood, 1998

Lost Temple of the Aztecs (illustrated by Greg Ruhl), Scholastic, 1998

Graveyards of the Dinosaurs, Scholastic, 1998

Anne of Green Gables by L.M. Montgomery, adapted for younger readers, Delacorte, 1998

The Buried City of Pompeii (illustrated by Greg Ruhl), Scholastic, 1997

Discovering the Iceman (illustrated by Laurie McGaw), Scholastic, 1996

On Board the Titanic (illustrated by Ken Marschall), Scholastic, 1996

The Illustrated Father Goose (illustrated by Laurie McGaw), Little Brown, 1995

The Disaster of the Hindenburg, Scholastic, 1993

A Great Round Wonder: My Book of the World (illustrated by Debi Perna), Douglas & McIntyre, 1991

The Heat Is On: Facing Our Energy Problem (illustrated by Steve Beinicke), Douglas & McIntyre, 1991

Mr. Dressup’s Birthday Party Book, Douglas & McIntyre, 1988

Mr. Dressup’s 50 More Things to Make and Do (with Ernie Coombs), Stoddart, 1991/1984

Mr. Dressup’s Book of Things to Make and Do (with Ernie Coombs), Stoddart, 1991/1982

Michi’s New Year (illustrated by Ron Berg), Peter Martin Associates, 1980














MORE   (((
Translations

Girl from Mars by Tamara Bach, translated from the German (Marsmädchen), Groundwood, 2008

Good for Nothing by Michel Noël, translated from the French (Journal d’un bon à rien, Le coeur sur la braise and Hiver indien), Groundwood, 2004

Secret of the Snow Leopard by Tenzing Norbu Lama with Stéphane Frattini, translated/adapted from the French (Himalaya: Le Chemin du Léopard), Groundwood, 2004

The Fire: An Ethiopian Folk Tale by Heinz Janisch, translated from the German (Das Feuer), Groundwood, 2002

Himalaya by Tenzing Norbu Lama, translated/adapted from the French (Himalaya:

L'Enfance d'un Chef), Groundwood, 2002

The Secret Code by Michel Aubin, translated/adapted from the French (Le code secret), Lorimer, 1987

The Birthday Party by Michel Aubin, translated/adapted from the French (Bonne fête), Lorimer, 1987

RITA WILLIAMS-GARCIA
Statement

I jumped up and down when I received the news that I would be on faculty at Vermont College for the MFA in Writing for Children & Young Adults program.  After 25 years of working in a non-publishing industry, the opportunity to dive deep into the realm of writing for children was a welcomed thrill.  

I’m essentially a novelist whose approach to story is through the character’s voice and journey.  I consider that point in early drafts where writer surrenders to character’s voice and perspective, a cause for celebration.  Although I’m more comfortable discussing the structure, voice, and pacing of the novel, I am a lover of picture books, chapter books, and non-fiction covering any subject with appeal to young people.  

I look forward to reading your work as both your guide and as your intended reader.  As a literacy crusader for reluctant readers in particular, I’ll ask that you opt for prose that opens the experience to the reader.  As I read your work, I’ll be true to the world you endeavor to reveal and ask that you do the same in the form of cutting, developing and considering alternative approaches. 

Published Books

One Crazy Summer, Harpercollins, 2010

Jumped, Harpercollins, 2009

No Laughter Here, Amistad/Harpercollins, 2004

Every Time a Rainbow Dies, Amistad/Harpercollins, 2001

Catching the Wild Waiyuuzee, Simon and Schuster, 2000

Like Sisters on the Homefront, Lodestar/Penguin, 1995

Fast Talk on a Slow Track, Lodestar/Penguin, 1991

Blue Tights, Lodestar/Penguin, 1988

Short Works in Anthologies

“To 90” in Amnesty International Children’s Anthology, Candlewick, 2009

"Killing Flies" in War Is, Candlewick, 2009 

"Make Maddie Mad" in First Crossings, Candlewick, 2004

"Mr. Ruben" in About Face, Candlewick, 2004

“Making Do” in Period Pieces, Harpercollins 2003

“A Woman’s Touch” in Necessary Noise, Harpercollins, 2003

"Clay" in Second Sight, Philomel, 1999

"Food from the Outside" in When I was Your Age Vol. 2, Candlewick, 1999

"Cross Over" in Trapped! Simon and Schuster, 1998

"Crazy as a Daisy" in Stay True, Scholastic, 1998

"About Russell" in Dirty Laundry, Viking, 1998

"Wishing It Away" in No Easy Answers, Delacorte, 1997

"Chalkman" in Twelve Shots, Delacorte, 1997

"Into the Game" in Join In, Delacorte, 1993

TIM WYNNE-JONES

Statement 

After writing thirty-one books, I am amused by the comments my editor makes upon reading a new manuscript. It is often the same advice that I would give a new writer: “Show don’t tell.” “Don’t explain.” “Where’s the motivation?” “Too obvious?” “Don’t shift your point of view.” 

Ironically, it’s kind of comforting. There are a few important rules and one goes on breaking them year after year, book after book. One only gets better at not noticing it! Rules, however, are made to be broken. (“Show don’t tell Miss Austen. How many times must we mention it?”) What I think matters more in helping a writer with a new work is having an eye for the shape of the whole, the rhythm of it, the forward-movingness. I look for honest motivation in the characters: why a character is doing what he's doing—why now? I am also interested in looking closely at the weave: how an event, a character, a motif, is integrated into the fabric of the story, whether it be a picture book, a short story, a novel, or a suite of poems. Finally, I believe that when a good manuscript goes off-track, the answer to the problem is often to be found right there in the story itself. (“That broken watch you mentioned on page six; maybe it’s time to get it fixed. And who does the watch repair man turn out to be?”) 

Published Works (for children) 

Novels
Rex Zero, The Great Pretender, Farrar Straus Giroux, due out fall, 2009 

The Uninvited, Candlewick, 2009

Rex Zero, King of Nothing, Farrar Straus Giroux, 2008 

Rex Zero and the End of the World, Farrar Straus Giroux, 2007 

A Thief in the House of Memory, Farrar Straus Giroux, 2005 

The Boy in the Burning House, Farrar Straus Giroux, 2000 

Stephen Fair, Orchard Books, 1998 

The Maestro, Orchard Books, 1995 

Short Fiction 

Lord of the Fries, DK Ink, 1999 

The Book of Changes, Orchard Books, 1995 

Some of The Kinder Planets, Orchard Books, 1994 

Picture Books 

Zoom, an omnibus edition of the three Zoom the cat titles, Groundwood Books, due out fall, 2009 
Pounce de Leon, Red Deer Press, 2008

The Boat in the Tree, Front Street Books, 2007 

Ned Mouse Breaks Away, Groundwood Books, 2003 

On Tumbledown Hill, Red Deer Press, 1998 

The Hunchback of Notre Dame, Orchard Books, 1997 

The Last Piece of Sky, Groundwood Books, 1993 

Mouse In the Manger, Penguin Books, 1993 

Zoom Upstream, HarperCollins,* 1994 

Zoom Away, HarperCollins, 1993 

Zoom at Sea, HarperCollins, 1992 

The Hour Of the Frog, Joy Street Books, 1989 

Builder of the Moon, Macmillan/ Margaret McElderry Books, 1989 

Mischief City, Groundwood Books, 1986 

I'll Make You Small, Groundwood Books, 1986 

